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TO MUSICAL COMPOSERS, AMATEURS, &c. 


M ANUSCRIPTS CRITICISED, REVISED and 

CorRRECTED for PUBLICATION, by EXPERIENCED CRITICS 

and THrorists. Terms 7s. 6d. for Professional Opinion as 

to the probability of the success or failure of a composition, 

and pointing out all errors and defects which would hinder 

or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


It is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’ Upon this 
paper he r@wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the @uthor with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing ; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEvEs. 
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Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, cale:lated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th _ purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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S. W. BROWNE, 


Key Maker to the Organ ‘Trade, 
80, PRATT STREET, CAMDEN Town, N.W. 


» 5-(Large 4to),Matins 

Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 0 
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ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIDLAND Districts BrRaNcH— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


yf Apa GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 

immediate possession, either for Building or Gardening 

ae at the Office of the BirksEck FREEHOLD 
AND SOcIETY, as above. 

The BIRKBECK ALMANAC, with full particulars, on 


appiication. 
NCIS RAVENSCROFT, Manager. 
Southampton Buildings, Chancery Lane. 
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Purify the Blood, correct all Disorders of the 





LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 


aged they are priceless. 





Manufactured — at THomas Ho.Ltoway’s Establishment, 


78, NEW OXFORD STR 


ET late 533, OXFORD STREET LONDON. 


and all Medicine Vendors throughout the World. 
N.B.— Advice Gratis, at the above address, daily, between the hours of 11 and 6, or by letter 
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MUSIC AND EVOLUTION. 
(Concluded from page 579). 


The orator or preacher would inflect his voice, 
pour forth with every generosity his passion, if he 
were ever so not derived from the portent of the woods 
of Lemuria. Who would explain the electric effect 
of a Whitfield by the pit-side, the sublime pessimism 
of Hamlet (Johnson found that Hamlet had been read 
ten times more than any other play), nay—dare we 
say it—that other sermon, by such a technific refer- 
ence? One feels a sort of horror at the bare idea. 
Mr. Darwin does service worthy of him by calling 
our attention to the enormous significance of the 
VoicE,-its profound reach, its incalculable antiquity, 
its vast symbolism; but the unutterable influence 
and effluence of music must be explained—no, not 
explained, referred, to elements, to something, far 
other than ‘our semi-human progenitor,” to some- 
thing far older, ‘as even the world was,” still in the 
womb of the sun; to something or ever the sun was ; 
to something past, present and to come; from ever- 
lasting to everlasting; to the eternal outside and 
inside man, whereof man is the shadowy incarnation, 
the moth-like, glow-worm apparition; yet whose divine 
personality, (that is the point) the prophecy fulfilled 
of consciousness, leaps into the throne of the future, 
and grasps the sceptre of Orion. 

Says Pythagoras (according to Ovid) the immortal 
ancestor of Copernicus and Lyell: “Sea has been 
changed into land. Marine shells lie far distant from 
the deep, and the anchor has been found on the 
summit of hills.” O suggestion !—that is hope in 
man ; or the anchor “immortality” on the summit of 
hope! Yet ever since the great sheet-anchor “ im- 
mortality’ was cast out from the good ship “ Poor 
Humanity,” she has ridden out many a storm. Cut 
that from under her and where will she drift; without 
chart or compass in a shoreless sea? for life without 
that giant, Hope, is like a sea without shore 
or port, to which the sailor must put, and on which 
he knows he must go down; who can say with 
what horrors of lightning around. It is true the 
chart and compass, duty, divine duty, remains—but 
Frailty, thy name is—man! is that enough for 
poor humanity? The sail of Hope must still steady 
us, as she does the great steam-bird ploughing the 
Atlantic. To what avail to unroll to man the great 
panorama of the past, Asmodeus-like lift the roof of 
the world, bare her brain, yet a Jittle nearer her 
mighty heart, if you doom him, after all (after all, 
said and done and suffered and gone through) to be 
mere food for worms—to a life of drudgery and suffer- 
ing, and then mere food for ‘‘ certain politic worms ?”’ 


The wages of sin is death; if the wages of virtue be dust, 
Could she have heart to endure the life of the worm and the fly ? 
She desires no isles of the blest, no quiet seats of the just, 
To rest in a golden grove or bask in a summer sky, 
Give her the glory of going on, and not to die. 


Cut away that anchor, blow that faith ‘to the 
moon,” and where will be art? what will music cele- 
brate? She will no longer be able to thrill, or respond 
to, the subtlest, sublimest string within us. ‘Tis 
that which makes us thrill surely (Mr. Darwin calls 
it ‘a shiver!’”) and not “ vague recollections” of, 
not even organic connection with, ‘our semi-human 
progenitor.” The sense of immortality is the soul of 
beauty—that and not natural selection explains the 
beauty of the heavens to us, of 


The stream-laced blue-hilled flowery world. 


Nay, does not that too explain to us the beauty of 
holiness? Do we not, even in this our day, witness 











the injurious effect of placid faith, all too materialistic 
doctrine ? What does the master-music (with many) 
of the age celebrate, but passion—gross realistic 
pomp, monstrous sensationalism, hypocritical irony, 
and passion? Obsolete forms of faith, the gross 
errors of superstition, must fall away like the spiny 
husks of Anaximander, but to imperfect, much 
enduring, hardly-entreated poor humanity the soul 
of performance and background of being must be 
eternal. 


‘* But as a river from a mountain running 

The further he extends the greater grows 

And by his thrifty race strengthens the stream, 
Even to join battle with the imperious sea, 
Disdaining his repulse and in despight 

Of his proud fury, mixed with his main, 
Taking on him his title and commands." 


Oh, grand old poet, ever young, Elizabethan Bach, 
that is not only the Virgin Queen’s Empire, but the 
soul putting on immortality. 


Man's representative, and music's too 
Proclaimed “ the life tocome "’ * in O, such tones, 
The giant yearning must, methinks be true, 
By pansy breathed, and pealed from starry thrones. 
The poor especially, rob of this belief 
And they are poor indeed, and eartha shame ; 
That cause might petrify eternal grief, 
And tempt an angel to attribute blame, 
Shall justice then not come? shall Hope be slain?, 
Is earth a mere manure-heap of men ? 
Shall heaven's best star fall headlong in the main ? 
Did mockery grin in every prophet's pen ? 
Without this what but refuse were the whole ? 
No! immortality is Nature's soul ! 





o—— 


FORTHCOMING MUSICAL 
EXAMINATIONS: 


The following are the dates fixed for forth- 
coming musical examinations :—Cambridge Uni- 
versity: Final examination for Mus.D., March 
11 and 12; Preliminary examination for Mus.B., 
May 28 and 2g. Trinity College, London: 
Higher examinations for diplomas and certificates, 
July 5 to 10. College of Organists: Diploma 
examinations (F.C.O. and A.C.O.), July 13 to 15. 
The local examinations of Trinity College, 
London, are to be held at most of the principal 
centres throughout the country during the present 
and subsequent terms. The Royal Academy of 
Music holds its own local examinations during 
Lent, but the list of entries has been closed some 
time. The authorities of the Royal College of 
Music have announced that examinations will be 
held during this year for the position of Associate 
of the Royal College of Music (A.R.C.M.) These 
examinations are open to all comers on payment 
of a five guinea fee, and an excellent list of music 
has been issued for the guidance of intending 
candidates. 


——_-O—_-—_ 


Popucar Actresses are not without honour in their 
own country. By telegram we learn that Mary Anderson, 
who has just returned to the city of Louisville, in which 
she spent her early years, has been honoured by a special 
vote of congratulation passed by the Kentucky State 
Legislature and presented to her on the stage in the 
presence of the audience. 





* Et vitam venturam, Missa Solemnis in D, 
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OTHER PEOPLE’S OPINIONS. 


A society of amateur flute-players is a rare 
thing, but one exists in New York. A contem- 
porary hailing from that city says:—‘‘ The flute 
isan instrument that rivals for sweetness and 
harmonious sound the human voice, in fact, in a 
rough shape, it was the first imitation of the 
sounds of the human voice. To encourage flute 
playing is to perpetuate an instrument that is the 
direct originator of all other wind instruments. 
It is with pleasure that we notice the Society of 
Amateur Flute Players, having its headquarters in 
Twenty-first Street, and carrying on its labours 
with spirit and method. At the head of it is 
Professor Charles Dixon, the eminent flute-player, 
to it also belong Professor Balzer, the violinist, 
and Mr. Fred. Balzer, the pianist. The Boehm 
‘lute has been adopted by the society; the latter 
possesses a good collection of flute music, solos, 
and duets for flute and piano, and for accompani- 
ment to songs for female voices with piano. The 
members meet once a week for class practice, and 
have individual lessons and reunions for the enjoy- 
ment of the whole society.” 


THE New York Tribune comments as follows on 
the wholesale piracy of books by American pub- 
lishers :—‘* Mr. Roger Sherman, of Philadelphia, 
came before the Senate Committee on Patents to 
oppose international copyright, and announced 
himself as a publisher who flew the black flag at 
his fore, and was proud to be known as a pirate. 
There is no accounting for tastes, though it cer- 
tainly does not seem to the plain-minded observer 
that book piracy is a business to be proud of. Mr. 
Sherman, however, according to his own showing, 
has some claim to be regarded as the pirate king, 
for he has engaged in one of the most extensive 
acts of piracy yet attempted. He is reprinting 
the Encyclopedia Britannica, a work upon which 
the Edinburgh publishers, Messrs. Black and Co., 
have expended probably 500,000 dollars. Mr. 
Koger Sherman coolly steals this cestly publica- 
tion, and then he comes forward and impudently 
endeavours to implicate the American people in 
his theft, by arguing that they demand stolen 
publications because they can be supplied cheaper 
than such as are honestly purchased. This is a 
gross and_ slanderous imputation upon the 
American public. It is notin any waytrue. The 
public are, and always have been, ready to pay 
for their books, and to pay the proper owners of 
them fairly.”’ 


Tue London correspondent of Freund's Music and 
Drama, says:—* It reads almost preposterous to say 
that there are popular Wagner concerts now going 
in London. But so it is. They are given at 
Willis’s rooms, once so fashionable, now of second- 
rate importance. The graceful ‘‘ Rheingold ” trio for 
female voices was finely sung by the ladies Stumvoll, 
Swinfen and Pieterson; Miss Desmond sang the 
prayer from Tannhauser with fine expression; the 
ladies’ duet from Rienzi was also well given, and 
Siegmund’s love song from the ‘“ Walkuere”; as 
well as Walther’s prize song from the “ Meistersinger,”’ 
were so dramatically rendered by Mr. Iver McKay, 
that they captured the audience. Some other numbers 





of Wagner, and a miscellaneous selection, were 
added. When Wagner is so brought forward in the 
concert room, there surely must be a movement in 
his favour.” 


——Oo———- 


CONCERTS. 


PuHiLHaRMoNiIc Society.—A_ brilliant audience 
crowded St. James’s Hall at the opening concert 
of the Society’s seventy-fourth season on Tuesday 
week, when the subjoined programme was _ per- 
formed :— Symphony in A _ minor, ‘“ Scotch” 
(Mendelssohn); MRecit. and aria, ‘“‘Deh Vieni” 
(Mozart), Mdlle. Antoinette Trebelli; Concerto, 
pianoforte, in A minor (Schumann), Madame 
Frickenhaus; orchestral scene, “The Forest of 
Arden” (Henry Gadsby); Concerto, violin, in C 
(Moszkowski), M. Tivadar Nachéz; air, “ Ah, je 
veux briser ma chaine” (Auber), Mdile. Antoinette 
Trebelli; overture, ‘Les Deux Journées” (Cheru- 
bini). The rendering of the symphony was magnifi- 
cent. The quality of the band seemed finer than 
ever. The Philharmonic Society has never before 
been represented by a body of instrumentalists of 
the same calibre. The audience applauded heartily 
each movement. Madame Frickenhaus gave a 
good performance of the Schumann concerto, and 
was recalled. Mr. Gadsby conducted his own 
Orchestral Scene, composed expressly for the 
Society. It consists of two movements, an Inter- 
mezzo, ‘An Autumn Morning,” and a Tantarra, 
“The Hunt’s Up,” to which the comprehensive 
title of ‘* The Forest of Arden” lends a suggestion 
of idea. The work pleased the audience, who gave 
the composer a recall. The new violin concerto 
by Moszkowski is overladen with thematic material, 
irregular in form, and more a rhapsody than a 
concerto. M. Tivadar Nachéz played the concerto 
with much dash. Mdlle. Trebelli charmed _ her 
audience by her singing. Sir Arthur Sullivan 
conducted. 


Corx.—The concert for the students of the Cork 
School of Music took place on the 5th inst., and 
was numerously attended. The fact that some 
festive fixtures were taking place elsewhere in the 
city prevented the audience being as large as it 
would otherwise have been. Anyone who wants. 
to know what the School of Music has been doing, 
and how far it has fulfilled the object of its establish- 
ment, need only observe the proceedings of Friday 
evening, March sth, to get a decided and satisfactory 
answer. The selection of Spohr’s “Christian 
Prayer” for performance was a very judicious one, 
as it is well calculated to display the voices without 
being so weighty as to make undue demands. 
The devotional character is expressed in a number 
of fine solos and choruses. The music is bright 
and joyous throughout, with a fervent spirit in its 
tuneful numbers that well signifies its character as 
a supplication. The second part of the concert was 
that in which most interest was manifested, as 
it was calculated for the display of individual merit. 
At the same time it was a means of proving the 
capacity of the students and the degree of im- 
provement they have achieved. The concert was 
admirably conducted by Mr. T. J. Sullivan, professor 
of voice cultivation. 


THE THIRTIETH of the Concerts of the Royal 
College of Music, in which students of the institu- 
tion took part, was given on Friday week in the 
West Theatre of the Albert Hall. Five instru- 
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mental works were included in the programme. 
‘Gade’s pianoforte trio in F had capable interpreters 
in Miss Daymond, piano; Miss Pyne, violin; and 
Mr. Squire, ’cello. The Variations by Brahms on a 
theme of Handel’s were played with ability by Miss 
Fry; and equally promising talent was shown by 
Messrs. Cock and Sutcliffe in Beethoven’s sonata in 
G for Piano and violin, Op 96. Of the vocalists 
praise is due to Miss Anna Russell, who exhibited a 
flexible voice and good method in “Una voce’’; to 
Misses Russell and Barry for the duet, “‘ The manly 
heart (“‘ Magic Flute”); and to Mr. Price for an 
excellent delivery of “The Lord worketh wonders.” 
AT THE Sacred Harmonic Society's Concert at St. 
James’s Hall, yesterday, Haydn’s “Creation” was 
performed. _Mr. W. H. Cummings conducted, and 
Miss G. Griswold, Mr. Harper Kearton, and Mr. 


~ soe , 
Watkin Mills also appeared. The concert was a 
magnificent success, 


S1GNor Pyatti received quite an ovation at the 
popular Concerts last Monday on his first appear- 
ance after his accident. The following was the 
programme: Mozart's Quintet in G _ minor; 
“* Faschingsschwank” (Schumann), for pianoforte 
alone ; Largo and Allegro (Veracini), for violoncello, 
with pianoforte accompaniment; and Schubert’s 
Brilliant Rondo in B minor, for pianoforte and 
violin. The Executants were MM. Joachim, L. 
Ries, Hollander, A. Gibson, and Piatti. Pianoforte, 
Miss Agnes Zimmermann. Vocalist, Miss Hope 
Glenn; accompanist, Miss Waugh. It is five months 
since Piatti broke his arm, and, considering his 
age, he has done well to recover so soon. We 
subjoin the programme for the concert this after- 
noon:—Mozart’s Quartett in G major No. 1; Im- 
promptu in F sharp, (Chopin), for pianoforte alone ; 
Lartini’s “11 trillo del Diavolo,” for violin; and Beet- 
hoven’s Serenade Trio for violin, viola and violon- 
cello. Executants : MM. Joachim, L. Ries, Strauss, 
and Piatti. Pianoforte, Miss Fanny Davies. 
Vocalist, Mr. Harper Kearton. 





——o 
RECENT OPERAS. 


The following new operas and _ operettas, 
amongst others, were produced in 1885 :-— 


“The Finest Girl in Brussels,” composed by J. 
Steenebruggen, at the Theatre de la Monnaie, Brussels. 

‘“* Kunihild,” composed by Kistled, at Souderhausen. 

“Der Pongrossane,” composed by M. Leythauser, at 
the Stadttheater, Nuremburg. 

“Le Moutier de Saint-Guignolet,” composed by M. 
Frédéric Toulmouch, at Brussels. 

‘*Tl conte di Rysor,” composed by M. Ricardo Rasori, 
at Milan. 

**Le Poéte et l’Etoile,’” composed by M. Steveniers, at 
Brussels. 

‘The Marquis of Rivoli,” composed by M. L. Rath, 
at Berlin. 

“The Bride of Messina’ (Schiller), composed by 
Hostinski, at Prague. 

‘Eloisa d’Aix,” composed by Filippo Codivilla, at 
Bologna. 

“Uriel Acosta,” 
Serow, at Moscow. 

“I] Patto dei Nozze,” composed by Giuseppe Brocchi, 
at Turin. 

‘* Hermosa,” composed by Branca, at Rome. 


composed by Madame Valentine 





—o 


SEVENTY Pounps A WEEK is stated to be the salary 
which Miss Kate Vaughan has consented to accept for her 
services at the forthcoming representation of ‘* Round the 
World ” at the Empire Theatre. 





LEEDS MUSICAL FESTIVAL. 


We are informed that Mr. F. _ Kilvington 
Hattersley has been asked to compose an orchestral 
overture for the next Leeds Musical Festival. Mr. 
Hattersley entered the Royal Academy of Music 
in January, 1881, since which time he has had 
numerous successes. He obtained the Balfe 
Scholarship and Charles Lucas Medal for composi- 
tion. Among his works which have been performed 
at St. James’s Hall, London, are a symphony, 
orchestral overture, 137th Psalm, and a dramatic 
cantata. 








o——— 


SIR HERBERT OAKLEY AND THE 
EDINBURGH STUDENTS. 


The following letter was forwarded by Professor 
Sir Herbert Oakley to the University of 
Edinburgh Students’ Smoking Concert held on 
Saturday, February 27th :— 


‘Frank Liddell, Esq. Dear Sir,—I regret to have to 
forego the pleasure of being present to support my 
esteemed colleague, Professor T. R. Fraser, and to be 
obliged, in consequence of a severe and obstinate cold, 
to abstain this evening from the consolations of music and 
tobacco. 

‘““Had I been less unfortunate, I should have taken 
the opportunity of saying that another—though not a 
smoking—concert is to take place at the Music Hall on 
Monday, March 22nd—namely, that of our University 
Musical Society, a concert which has a claim on the 
support and interest of each membrum quodlibet of all 
membra quaelibet in this University. 

“It is a claim, moreover, which is not sufficiently 
recognised or remembered. For some eighteen years 
that society has endeavoured to promote a taste for 
choral music among students, and it has, to a_ great 


extent, been the means of originating the other 
University Musical Societies in Scotland, and also 
of aiding and feeding other musical clubs, social, 


smoking, &c., which have of late been formed. For many 
of the choruses taught to the older society have formed 
important items both in other University programmes and 
in those of your own festive gatherings. It is not an 
exaggeration to assert that prior to 1867 part-singing was 
scarcely known in this University, or, at least, that 
a male chorus, so prevalent abroad, was _ scarcely 
dreamt of in the philosophy of Scottish students. 
Since that year, a large number of such choruses, most 
of them specially arranged, harmonised, composed, or 
translated for our students, has been added to the society's 
library. 

‘‘ Therefore, as the origin of and stimulus towards the 
practice of harmonised vocal music here, in great 
measure is traceable to efforts of our musical society, it 
is not unreasonable to express a hope that more esprit de 
corps may be shown regarding both concert and society, 
and that more of you may join our ranks next winter, and 
that this session a combined and general effort may be 
made to render our annual concert as successful as in 
former years. I mention this matter, because it is my 
first opportunity of doing so since our committee has 
decided to continue the concert in face of some unusual 
difficulties, caused by paucity of members, and because I 
cannot but think that it is in the power of music-loving 
students to create more general interest in that 
concert. 

“ By attending it you may have an opportunity of hearing 
the second verse of ‘Alma Mater” when we have (to 
quote again from your programme) the ordo formosarum 
audientium coram nobis, which will give more int and 
zest to that verse than when it is sung in an ** Oddfellows ” 
Hall. But, whether there or elsewhere, whether to 
orchestral, or to tobacco accompaniment, the singing of 
music of mine by Edinburgh stndents will ever cause me 
much gratificution.—Y ours, very truly, 

HERBERT OAKELEY.” 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to SInc at SicuT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 voices. 
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Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the abvuve work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 


26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E, 


W. REEVES, 185, FLEET STREET, E.C. 





Be BRINSMEAD AND SONS’ PIANO 

Entirely New Construction throughout, including the Patent Sostonente 
Sounding Board. This instrument is considered by the best musical 
authorities to be the most remarkable Piano ever manufactured. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 








O COMPOSERS.—LYRICS for SONGS written in 


all styles. AppLy to LEWIS VANE, care of H. ELLLIOT LATH 
GRANGE, GUERNSEY. 





ry SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.— Established, 1794.) 





Price 2/- post free; cloth 3/6. 
REEVES’ 
MUSICAL DIRECTORY of Great Britain and 


Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 

LD MUSIC! CATALOGUE OF A COLLECTION OF 

Music by approved composers, words by Rev. W. Becher, 

Prebendary of SourHweLt Notts. (Byron’s friend), can be had 

by sending visiting card, or six stamps, to FRANK Morray, 

Murray House, Derby. NB. LARGE PAPER (only 25 printed), 
2s. 6d. 


MONTHLY Price TWOPENCE (by post 24) 


THE FIDDLER. 


Contents for March 15. 


VIOLIN NOTES. By Ole Bull. 
LADY VIOLINISTS. 
THE FIDDLE IN COURT. 
SIAMESE FIDDLES. 
FIDDLERS OF THE OLDEN TIME. 


(ARCANGELO CORELL]I). 





Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLeet Street, E.C. 


: R1 Published. ” ‘Price Is. 6d. net. 
PURPLE HEATHER. 
Rustic Dance for Piano. 
ComposepD BY A. B. LINFORD. 


Lonpon: F. PITMAN, 20, & 21, PATERNOSTER Row, E.C. 
Or AvuTHOR, WoOMBWELL, NEAR BARNSLEY. 








Now Ready, with Portrait, crown, 6s. 


LIFE of JOHN HULLAH, LL.D. 








BY HIS WIFE. 
: LONDON: Lonomans, GREEN & Co. 
GBhe Orchestra 
AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-—WEEKLY. 


SUBSCRIPTIONS. s. d. 

12 months ° ese one ove 6 6 
6 months ove eee .-3 
3 months 1 8 


Remittances to be sent to WILLIAM REEVES, 185, Fieet 


Street, London. 








OUT AND ABOUT. 


Italian opera in London has for some time been 
dying, though, like some stage deaths, the event 





has been long drawn out. The final stab was surely 
given to it on Saturday night last at Her Majesty’s 
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Theatre, when in the middle of Gounod’s “ Faust,” 
the whole posse comitatus of artists, band, scene- 
shifters, carpenters, and other “ subs,” struck work, 
and at one coup de grace put a sudden stop to the 
performance. The public were defrauded of part of 
what they had paid for, but instead of tearing up the 
benches and smashing the lamps, they sympathised 
with the unpaid performers, and expressed that 
sympathy by throwing coppers on to the stage to 
help them in their trouble. M. Carillon evidently 
began to build without counting the cost. The 
prelude was half-an-hour late, but the beauties of 
the Kermesse scene put the audience in a good 
humour. A long delay followed Act I; then half 
the orchestra filed in, and made a fresh start. The 
result was ludicrous, and Siebel was frightened half 
out of her wits. Then {came Sir Randall Roberts, 
the stage-manager, and told the audience the opera 
could not go on, as the carpenters had refused to set 
the next scene! The audience did not act on his 
advice to “sing ‘God save the Queen’ and go 
home,” but waited to see the play out, and soon 
after up went the curtain and revealed every single 
luckless wight who was employed behind the foot- 
lights. A stranger scene was surely never witnessed 
in any theatre. Some of the performers, when 
something like silence had been secured, appealed 
to the audience for help, none of them having been 
paid their wages, and some of them being really in 
want of the necessaries of life. Showers of coppers 
followed this appeal, and the begging fraternity 
scrambled for them in a most unseemly fashion. 
The audience clamoured for the return of their 
admission money, which of course they did not get ; 
and after a time they left the theatre as quietly as 
might have been expected. The whole thing is a 
disgrace to all concerned. 


A correspondent, a well-known singer who sends us 
ample proof of his right to be heard, writes to us as 
follows :—‘‘ I speak from an eight year’s experience 
as a vegetarian, adopted at the outset from motives 
of economy, to enable me to prosecute my studies in 
a most trying profession, viz: that of an ‘“ English 
Musical Artist,” my day’s work, during the earlier 
years of my professional career, regularly com- 
mencing within twenty minutes of rising at 4.30 a.m., 
and continuing, with necessary intervals for meals, 
for nine, ten, and sometimes twelve hours and more. 
This I have been enabled to accomplish without 
a day’s illness, one or two slight accidents excepted, 
and ailments, to which, before the adoption of my 
vegetarian végime I was invariably subject, are now 
strangers indeed. The munificent sum of fivepence 
per day for three meals has sufficed to keep me in 
perfect health, and thoroughly fit me for the duties 
of life. Feeling so strongly on this matter as 
affecting the really provident poor especially, 
I think, even those, whose lines have fallen in 
more pleasant places, may well enquire if the 
vegetarian diet be not worth a thought.’ We do 
not know how far singers may be disposed to follow 
this advice, but of the writer’s bond fides we have no 
doubt. A philosopher has said that the sure way to 
health is to “live on sixpence a day and earn 
it”; but our correspondent beats that by a penny 


a day. 


On Ash Wednesday evening there was a _ perfor- 
mance of the “ Messiah” at the Albert Hall, 
Madame Valleria, Madame Patey, Mr. William 
Winch, and Mr. W. H. Burgon being the soloists. 





On the same evening Mr. Boosey gave a sacred 
concert at St. James’s Hall, at which Mr. Sims 
Reeves and other popular artists appeared. 

M. de Pachmann broke down at the Crystal 
Palace last Saturday while playing one of Chopin’s 
concertos. He endeavoured, with the asssistance of 
Mr. Mann’s, to pick himself up, but broke down a 
second time, and the effect of the last movement was 
ruined. Why will pianists insist on overtaxing their 
memories? The only safe plan is to have the music 
on the stand. The fact of its being there inspires 
confidence, while its absence induces that peculiar 
nervous fear which makes memory treacherous. 
The object of learning a piece by heart is to play it 
well, and not to show the public that it is committed 
to memory. Play from memory in public as much 
as you like—the more the better; but have your music 
before you. 


Mdlle. Marianne Eissler, a well-taught violinist 
gave a concert at Princes’ Hall on Wednesday week 
assisted by Mdlle. Clara Eissler (harp), Mdlle. 
Emmy Eissler (piano), and Mesdames Mathilda 
Zimeri and Marie Donaldi (vocalists). Mr. Ganz 
was at the piano. The concert was a success 
and the talented young violinist was well received. 

Messrs. Hopkinson, the pianoforte manufacturers, 
desire to present a gold medal to be competed for 
annually by the pianoforte pupils of the Royal Col- 
lege of Music, to be called the ‘* Hopkinson Gold 
Medal.” The Council have accepted the offer, and 
the first award will be made at the annual examina- 
tion in April. We commend this excellent example 
to other leading firms. The cost is small, and the 
gain great in every way. 





Mr. Kennedy, assisted by his four daughters, 
performed selections from the ‘Songs of Scotland”’ 
at St. James’s Hall on Tuesday and Thursday last, 
and will give athird performance next Tuesday. He 
entitles these entertainments respectively, ‘“ Twa 
Hours at Hame,” “ The Jacobites,” and “ Burns.” 

Mr. Cowen’s cantata, ‘Sleeping Beauty,” was 
produced in Paris by the Concordia Society on 
Thursday week, and met with a very favourable re- 
ception. The composer conducted, and was awarded 
an ovation at the close of the performance, which 
was as eftective as could be expected, seeing that the 
orchestral accompaniments had to be rendered on 
two pianos, a double string quartet, and harp. Why 
was this garbled edition of the score allowed? Surely 
Mr. Cowen might have insisted, in fairness to himself, 
on having a proper orchestra or none at all. A piano 
duet is a miserably poor substitute for the wood- 
wind, 





Royal patronage has before now done great things 
for music, and now that the Queen has telegraphed 
that she is ‘quite enchanted” with his “‘ magnificent 
work ”—* Mors et Vita,’ Gounod, who is said to 
have given up the idea of composing his projected 
work, ‘‘ Jeanne d’Arc,” will perhaps ;be encouraged 
to set about his task. 


——_Oo--—— 


Tur Patrons oF THE Court THeatre will learn with 
regret that Miss Marion Terry secedes from the company 
(of which she has been a member for the past five years) 
on the termination of the present run of “The Magistrate.” 
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NEW PUBLICATIONS. 
(WiLey & Sons, New York). 


The Fallacy of the Present Theory of Sound. By 
Henry A. Mott, Junr., Ph.D., E.M., &c., Professor of 
Chemistry and Physics in the New York Medical 
College and Hospital for Women. 


(SeconD ARTICLE.) 


When Mr. Mott tells us that Prof. Carter says a 
tuning fork, at an average vibration, moves only the 
one hundred and twenty-three millionth of an inch 
in a second, and therefore that it only moves one inch 
in one hundred and twenty-three million seconds, 
about four years, he tells us something which is 
possible, though it lacks verification. But when 
Mr. Mott says that this motion is slower than that 
of the slowest hand of the slowest clock, and that 
therefore it cannot produce sound by vibrating 
waves of air, he is talking arrant nonsense. There 
is no possible sort of analogy between the motion 


of the hand of a kitchen clock and that of the 
prong of a tuning-fork, and even though the 


former moved over an infinitely larger space in a 
given time than the latter, it would prove nothing, 
one way or the other, about sound. It is not 
the relative space travelled through by the prong, 
but the number of to and fro motions in a second, 
which make the sound. If the prong travelled ten 
times as slowly as it does, and took forty years 
instead of four to move over one inch, the fact still 
remains that it moves to and fro 264 times per second 
(for tenor C), and whether each motion is large or 
small affects the question at issue not a jot. Mr. 
Mott’s ‘‘method,” if such word can be applied to this 
farrago of nonsense, is pre-eminently vicious. He 
intends to “smash” the wave-theory at a blow; 
rushes at his fences; displays a vast amount of 
italic type to cover gross ignorance of science; 
imputes want of good faith to Tyndall and others ; 
and generally ‘‘ capers round permiskus” (as our old 
friend Artemus Ward would say). His statement 
about the clock hand covering more ground than 
the tuning fork misses the whole point of the 
matter, which is, that it is not the amount of space 
covered which produces sound, or the relative speed 
with which it is covered, but the to and fro motion of 
a body in the airy a given number of times in a second. Mr. 
Mott speaks of ‘the slow instead of swift move- 
ment of the tuning fork when sounding audibly, and 
its inability to produce sonorous sound waves at all 
as required by the current theory of acoustics,” and 
he risks the fallacy of the wave-theory upon the 
correctness of his objection on this one ground alone. 
Very well. We reply that if his objection depends 
for its validity upon what he says about the tuning 
fork, his castle of cards tumbles down with a “ great 
fall,” and all the guasi-science in the world cannot 
pick this Humpty-Dumpty up again. For (1) the 
fork moves, and it sounds; that is incontestible. (2) 
A card held against a toothed wheel turned at such 
a pace as to pass 264 teeth over the edge of the card 
in a second will produce a note of the same fitch as, 
but of different quality from, that of the fork, and 
this holds good for a fork of any pitch—that is of 
any number of (theoretical) vibrations per second. 
(3) The rate of vibration of the fork being thus 
demonstrated, the extent of space over which it 
moves affects only the loudness, but not the pitch, 
of its note. 

Mr. Mott talks of ‘‘slow instead of swift move- 
ment,” but misses the fact which upsets his argument. 





Does he call 264 double motions, or 528 single 
motions, in a second, slow, even though each single 
movement be so microscopic as to render four years 
necessary for the combined movements to cover an 
inch? ‘The clock hand is slow; the prong of the 
fork is out of all proportion more rapid, though the 
ground covered by it may not be a thousandth 
part of that traversed by the clock hand. If the 
prongs at their swiftest motion only travel an inch 
in two years, ‘‘ Let the physicists dispose of these 
figures, if they can, or forever after hold their 
peace,”’ says Professor Carter, quoted by Mr. Mott. 
The figures dispose of themselves, without the aid 
of the physicists, for though the prongs of the fork 
may travel ‘‘ 25,000 times slower than the hour-hand 
of a family clock,” this is only true of one single 
forward motion of those prongs. The difference, 
which is fatal to Mr. Mott’s contention, lies in the 
fact that while the clock hand goes ever forward, the prong 
moves a certain distance and comes back again, say for tenor 
C, 264 times in every second. To speak of such a 
baseless hypothesis as ‘tan overwhelming demon- 
stration” against ‘the truth of a theory of science,” 
sounds somewhat like a big joke ; nothing is demon- 
strated but the intention of Carter, Hall, and Mott, 
to upset the wave-theory, and their utter incompe- 
tence for their self-imposed task. The physicists 
will “‘ hold their peace’ no doubt, because they will 
not waste their time in discussing puerile trash like 
this. To show how completely Mr. Mott misses the 
obvious point of the controversy, we quote the 
following passages :— 


‘“‘It must therefore be conceded that nothing but the 
swift velocity of a body through the air can produce an 
atmospheric pulse. No matter whether the movement 
of a body be long or short—whether it consist of one 
motion or a succession of motions in one direction or 
a succession of motions in opposite directions—slow 
motion in a fluid or mobile medium can only displace 
the particles. Should the prong of the tuning-fork in 
Carter’s experiment stop and start in one and the same 
direction at no greater velocity, it could no more con- 
dense the air by the second movement than by the first ; 
nor could its stops and its starts in the opposite direction 
at no greater velocity produce any different result than 
by its first movement. If two such movements at such 
velocity could no more compress the air than could one, 
then three, five, ten, ten-thousand, or ten-million such 
separate motions, each at ne greater velocity, would be 
incapable of producing a condensation or sending off a 
pulse. This is certainly an axiomatic and self-evident 
truth.” 


There is “much virtue in an jf.” ‘ Ten million 
such separate motions, each at no greater velocity,” 
may produce no condensation ; but if the velocity of 
the motions is so largely increased that they occur 
a hundred times to and froin one second, they do 
produce a sound beyond all doubt. Of course 
‘velocity of motion is all there is to consider,” as 
Mr. Mott says a little further on; and it is because 
he does not consider it scientifically that he has 
written so much nonsense. 


The section on ‘the physical strength of the 
locust” is very funny indeed. Darwin heard, more 
than a mile off, the noise made by the rasping of the 
locust’s legs ‘‘ across the nervures of its wings,” and 
Mr. Mott argues that if the wave-theory be true the 
locust must be capable of lifting 16,000,000,000 
square inch columns of air—in the aggregate 
120,000,000 tons! When men have a theory to set- 
up or to destroy, their minds become incapable of 
grasping the most obvious facts. Mr. Mott forgets 
the old experiment with the billiard balls, in which 
one ball gently rolled against the first of a row, 
knocks away the last of the row, without any motion 
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of the intermediate balls being perceptible to the 
minutest observation. To do this it is not necessary 
to move all the balls—say 20—in the row; a gentle 
touch, just enough to move one if alone, will 
certainly make the last ball move off with just the 
force with which the rolling ball touches the first of 
the Tow. | The inference is obvious; the balls ave 
elastic. So are the particles of the air; and the 
locust’s legs need only be strong enough to move the 
air next to them, when the inherent elasticity of the air 
will do the rest. The locust was heard a mile off; so 
was the voice of Rowland Hill, it is said, when he 
found men in danger and wanted help; but was that 
great man able to lift 120,000,000 tons of air? If 
Mr. Mott imagines his chapter on the locust—or 
indeed any of his chapters—to be ‘“‘ reasoning,” we 


on this side of the Atlantic must begin afresh to 
learn what reason is. 


Let Mr. Mott, Dr. Hall, and Professor Carter note 
the following indisputable facts :—(1) That sound 
can be heard at a distance; (2) that the medium 
through which it passes is air; (3) that air is elastic ; 
(4) that by virtue of its elasticity air will convey 
sound without any motion of the body of air as a 
whole, just as the wave on the surface of a pond will 
roll from end to end of the surface without any dis- 
turbance of the body of water, or just as motion may 
be imparted through a row of billiard balls without 
any of them moving but the first and last. These 
gentlemen, who attack the wave-theory with such 
virulence, will surely not doubt the facts just cited ; 
and as their attack has broken down at every point 
(and most completely on the very point by which 
they elect to stand or fall), they are bound to find a 
theory, which accounts for the phenomena of sound 
better than the wave-theory, or stand condemned as 
having attempted to destroy that theory without any 
adequate knowledge of ‘the subject. Scientific 
subjects want handling scientifically, and Mr. Mott's 
way of dealing with the science of acoustics brings 
to mind an old couplet, with the quotation of which 
we will conclude our notice of this silly and 
bombastic booklet :— 


“When facts were weak his native cheek 
Brought him serenely through.” 


“ (W. Morey AanpD Co). 


Musical Society: A Magazine of Music and Musical 
Literature. 


This is the first number of a new venture, which 
looks as if it ought to prosper. It is well edited, and 
amongst other good things contains the foliowing :— 
‘““The Literature of the Pianoforte,” by Walter 
Macfarren; ‘‘A New Mephistopheles,” by Mrs. 
Diehl; “A New Departure,” by William H. 
Cummings, F.S.A., and in addition to these and 
other interesting headings, there is a capital four- 
part song, ‘With Horse and Hound,” by Alfred J. 
Caldicott. 


; 





Tue Noverty THEATRE will probably be re-opened 
towards the close of the month with a burlesque on ‘* The 
Lord Harry,” the new play at the Princess’, by Mr. G. 
Dance, entitled “ Oliver Grumble.” Mr. Arthur Williams 
will join the company as one of the leading comedians. 


Miss MELNOTTE has arranged with Messrs: W. J- 
Wilcocks and Co., the well-known music publishers, for 
the production at the Comedy Theatre of a new comic 
opera, by Mr. Ivan Caryll, the Belgian composer. The 
lyrics will be written by Mr. Clement Scott, and the 
libretto will be adapted from the French by Mr. Alfred 
Murray. 








| 





THE AMERICAN MUSIC TEACHERS’ 
NATIONAL! ASSOCIATION. 


A meeting of Boston musicians was held in the 
parlours of Hotel Brunswick, on February rgth, to 
discuss matters connected with the tenth annual 
meeting of the Music Teachers’ National Associa- 
tion, which will be held in June and July. Mr. 
Stanley thought the work the association was 
doing, would prove of incalculable benefit to 
teachers and ministers and Sunday school super- 
intendents in teaching music correctly, and in 
furnishing a better class of music and more 
elevating studies in our schools. As a rule, he 
thought American composers had been ignored, 
and dwelt at length upon the fact that this 
association had pledged itself to produce at least 
two works of American authors at each meeting. 
Mr. Stanley favoured an international copyright, 
and thought more attention should be given by 
American composers to perfecting their scores. 
Mr. Charles R. Adams moved that a committee 
of six be appointed to obtain subscriptions for the 
payment of an orchestra to present the works of 
American composers at the next meeting, and 
the motion was carried. President Arthur Foote 
informed the assembly that the Chickering Piano- 
forte Company had tendered the use of Chickering 
Hall to the association on the occasion of the 
meeting in Boston, to be used for rhearsals, or in 
such manner as might be of the most benefit to 
the organisation. Mr. Calixa Lavallée was of the 
opinion that Boston could produce as fine an 
orchestra and hall for the purposes of the meeting 
as any city in the country, and that American 
authors were on the increase, and were demand- 
ing recognition of the public. He thought there 
was always a sufficient number of people in Boston 
who were willing to aid financially any organisa- 
tion or association formed for the purpose of 
elevating music and art. He was surprised to 
see such really excellent scores by American 
authors as had been forwarded to him, and 
hoped all the members of the association would 
throw aside all cliques and feeling, and work 
heartily together in the interest of good music. It 
was announced that works by American authors 
would be rendered both in the orchestral and 
organ concerts. 


—_—_O— — 


A NoveL ENTERTAINMENT.—A new circus has just been 
opened in which the effects which have hitherto been peculiar 
to the colossal buildings of Imperial Rome are reproduced 
on a small scale. The entire arena sinks at a given 
signal into the ground, and water issues in to fill up the 
place where equestrian feats have just been performed. 
Instead of horses galloping round we see of a sudden a 
bevy of damsels emerging from the waves, and going 
through a variety of graceful exercises in the water. Ve 
say advisedly emerging, for instead of going into the water 
under the eyes of the spectators, they dive from some 
unseen place, and suddenly rise to the surface in the 
middle of the basin. The ordinary sawdust is in this 
bijou circus replaced by a thick carpet, which seems to do 
equally well for the horses, is perfectly clean, and can be 
removed in a few minutes to ages the flooring to be 
sunk into the water beneath. The ‘ Nouveau Cirque,” as 
it is called, is built on the site of Valentino, of dancing 
memory, and decorated with exquisite taste, the mural 
paintings making a capital effect under the softened rays. 
of the electric light. 
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THE ORCHESTRA Mus, 











COMING EVENTS. 


Monpay Next: Monday Popular Concert, St- 
James’s Hall, at8._ Miss Mary Chatterton’s Concert» 
Brixton Hall, at 8. 


Turspay Next: Mr. Kennedy’s Scotch Concert, 
St. James’s Hall, at 8. Mr. Isidore de Lara’s Vocal 
Recital, Steinway Hall, at 3.30. Mr. and Mrs. 
Henschel’s Vocal Recital, Princes’ Hall, at 8.15. 
Royal College of Music Concert, West Theatre, 
Royal Albert Hall, at 7.30. 


Wepnespay Next: St. Patrick’s Day, Irish Bal- 
lad Cédncert, St. James’s Hall, at 8. 


Tuurspay Next: Philharmonic Society’s Concert, 
St. James’s Hall, at 8. 







Fripay NExtT Roy: al Academy of Music Students’ 
Concert, St. James’s Hall, at 2.30. 


Saturday Popular Concert, St. 
Mr. Clifford Harrison’s Recital, 


SATURDAY NEXT: 
James’s Hall, at 3. 
Steinway Hall, at 3. 


SERVICE LISTS. 
FIRST SUNDAY IN LENT. 
LONDON. 


Sr. JAMEsS’s PRIVATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morning. Introit, *‘To Thee, Great Lord” (Rossini). 
Communion Service (Marbecke). Offertory, ‘‘ Lord, how 
long”? (Mendelssohn). Even. Service (Childe in G). 














Anthem, ‘* Hear my Prayer ” (Mendelssohn). 


Sr. SEPULCHRE’s, Horporn, E.C.—Morn. Service, 
Benedicite (Best in C). Anthem, “ Call to remembrance” 
(Farrant). Kyrie and Credo (King in C). Even. Service, 
Magnificat and Nune Dimittis (Ebdon in C). Anthem, 
“Ye people, rend your hearts ” (Mendelssohn). 

Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


Sr. ALPHAGE, LonpoN WaLt.—Morn. Service, Bene- 
dicite (Miller in A). Benedictus (Smart in D). Kyrie | 
Eleison (Collisson in A. Dublin Collection). Even. Ser- 
vice, Magnificat and Nunc Dimittis (Danceyin F). Hymn, 
‘The day is past and over ” (A. & M. 21). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL. — Morn. 
(Best). Benedictus (Stainer in A). 
face’ (Attwood). Communion Service (Stainer in A). 
Even. Service (Stainer in A). Anthem, “Come, and let 
us return ” (Goss). 


Service, Benedicite 
Anthem ‘ Turn thy 


LIVERPOOL.—WEstT DERBY 
wervice (Russell in A). 
(Mendelssohn). 


ParisH CHurRcH.—Even. 
Anthem, “ O, God, have mercy” 


is 





field in E). 
(Haydn). 
‘** Ye people, rend your hearts ” (Mendelssohn). 


and Nunc Dimittis (J. F. Bridge in G). 
people, rend your hearts ” (Mendelssohn). 


Anthem, “Lord, for Thy terder mercies ” (Farrant). 
Service (Tours in F). 
(Himmel). 









LIcHFIELD CATHEDRAL.—Morn. Service (Clarke-Whit* 
Anthem, “ Remorseful and bitter sorrow ” 
Even. Service (Clarke-Whitfield in E.) Anthem, 










LivERPOoL CATHEDRAL.—Afternoon Service, Magnificat 
Anthem, ‘ Ye 






Fred. H. Burstall, 
Organist and Master of the Choristers. 








(Tours in F.) 
Ev en. 
Anthem, “Incline Thine ear’ 
Miserere (Stainer). 
G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 





Truro CATHEDRAL.— Morn. Service 





























THE NEW 
} QUEENS MODEL 
nanet . 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 


£1 lls. 64. 
— ia 


According to style of 
Upholstery. 














































BEARE & SON. 


34, RATHBONE PLACE, W 


















8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, com- 


prising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
St. Clement Danes, London. 


London: W. REEVES, 185, Fleet Street, E.C. 





TEMLETT’S 
PATENT 
ASTRAGAL 
BANJO. 


Sole gents : 

THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS 
E.C. 











LONDON, 
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OR SALE—SPLENDID TONED TWO MANUAL 
AMERICAN ORG 
Humania, Octave and ) 
£35. Address H. L. 


AN for Drawing Room or small Chapel, Vox 
fanual Couplers, Sub Bass, in Solid Walnut Case 
, 185, Fleet Street, E.C. 

PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


; DIMITTIS (in the key of B flat)by WILLIAM H. SMART, Mus.Bac 
{T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLEET Sr., E.C. 


gm vd MUSIC PAPER, 12 staves, roy. 8vo 
10 by 73 in.) ruled plain, uires (120 sheets) ; the 
Lot 2s 6d. lit ‘ 4 

W. REEVES, 185, FLeert StrEET, Lonpon, E.C. 


T° COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVEs, 185, Fleet Street, E.C. 





IOLIN MUSIC, SECOND HAND, ? 
Always in Stock at REEVEs’, 185, FLEET STREET. 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS For SALE—AIl at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d.; 
Life of Schumann, by Wasielewsk1, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand's Atsthetics, 2s. 6d.; Jocox's Bible Music, 
1s. 9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead's History of the Pianoforte, 1s. 3d. ; 
Plaidy’s Pianoforte Teacher's Guide, 6d.; Leonard's Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, rs. 9d. Carriage not included.—B. D., 
Organist ; care of Editor of the Orchestra, Fleet Street, London, (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeai, beginning 
at any date, Is. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 





W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


PawrniatT—" Parntzess axp Perrzct Dentistry,” 
Post free, fom 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for Itati Moderate fees. Discount 
to the Clergy; members of the Legal and Medical Pre- 


fessions, and holders of Army and Navy and Civil Service 
Atore tickets. 








THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4+. 
» 2,in C, Compass C to E __.. ae 
» 3, in D, Compass D to F sharp ... 


” 8. 


n 4s 


By Post for Half Price. 


Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 
With Almanac and 


French Morocco Rusuia 
Pencil and Band Wallet 


3/- 7/- 
W. REEVES, 185, FLEET STREET, Lonpon, 


other useful information. 


Price One Shilling, post free. 


RUSKIN AND MILLAIS. 





NOTES 


THE. PRINCIPAL PICTURES 





OF 
SIR JOHN EVERETT MILLAIS. 
EXHIBITED AT THE GROSVENOR GALLERY 
WITH A 


BY 


JOHN RUSKIN, 


WITH OTHER COMMENTS. 


DiC Ea kLDs 








LONDON : 
WILLIAM REEVES, 185, FLEET Street, E.C. 





Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 
Use in “ Choirs and Places where they Sing: "— 

No.1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tiines, 

No. 2.—FERIAL CONFESSION:—“ STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “Ji kKUSALEM the GOLDEN” 
including the Three “ Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “ Orchestra” 
Prize Tunes. anv) 

No. 8.—ELEVEN TUNES to ‘HARK HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. nasa ! 

No. 9—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three *“‘ Orchestra” Prize Tunes. 

No. 1.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “‘ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “ Orchestra” Prize Tunes. 

No. 12.—FIVE TUNES tothe Hymn *I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra” Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. 





UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W REEVES, 185, Fleet Street, London, 


PREFACE AND ORIGINAL AND SELECTED CRITICISMS,. 
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ILLUSTRATE» 
DESCRIPTIVE 
PRICEw 


PAMPHLETs, 
CATALOGUE 
a POST 
FREE 
FREE. 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old pe 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. ng ‘s 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W.. 


Hwan te | FIOWLETT & SON’S [150 
Name Tablets 50 years N S 

ago, and still stand un- ORIGINAL PATTERNS. 
rivalled in their produc- To select from. 





tion, as evinced by their 
retaining the patronage F A | 0) | ) A M F AB [ FT S 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, &C., Printing 
World, notwithstanding for the Music 


mitations of3r21 ualer ! 10, Frith Street, London, W. | Trades. 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, renderin 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Comnositions, Oratorio 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c.. 








- 
— 





Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 











+ Illustrated Books 


W. FRANGIS & GO. aan 


LITHOGRAPHED on 


W. Francis & Oo.’s 
Piano Tablets have by 
their superior quality 
and excellence of an. 
earned for them such a 


foatonfonfe 























+ 

a 
Bow supniy nearly all the t Lithographers und Printers to the Pianoforte and — 
Dealers in the United . 
Kingdom, besides mostot “f° Music Trudes. tauaminaneD ‘Sto¥ 
continental Firms, ° 

age: Re STERLING GOLD NAME TABIETS. + aeeetiiie 
Sixty entirely New oniums, Organs, &o we BUSINESS CARDS, 
poe iy ooo Rs ‘ BILL HEADS, 
Tablets, Post Free on 8&4, ROW, LONDON : MEMOS, &c., 
—— wan Sa 
SAAD SS 
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